significance of the WMC and an overview of the women's musical club movement in North America.
While I may have wished for more emphasis on the "living history" of the WMC (i.e., less reliance on archival and printed materials and more first hand interviews with living performers and WMC members), Elliott has succeeded admirably in compiling a well-written and exceptionally thorough narrative of the club's first century of activities. The minute attention to details of individual performances and administrative matters, while of limited appeal to a general readership, makes the book a valuable reference tool for researchers with an interest in women's musical clubs in general and the Women's Musical Club of Toronto specifically. As the author points out in his closing chapter, "the study of the women's musical club movement is still in its infancy, despite the fact that thousands of such organizations have flourished in centres large and small throughout North America during the past 125 years" (p. 221). Elliott's book may well pave the way for future research into the accomplishments of these remarkable women.
Glenn Colton Diane E. Peters. Canadian Music and Music Education: An Annotated Bibliography of Theses and Dissertations. Lanham, Md.: The Scarecrow Press, 1997. xvii, 476 pp. ISBN 0-8108-3275-5 (hardcover) .
The field of Canadian music research has come a long way in recent decades. With courses in Canadian music now firmly established as an integral part of the curriculum in many of our music departments and a plethora of recently completed publications, dissertations, and theses on aspects of music in Canada, books such as Diane Peters's annotated bibliography of theses and dissertations on Canadian music and music education are welcome additions to this rapidly growing field. 1 As Peters rightly points out in the introduction to the book, existing dissertation abstracts are of limited value when searching for current scholarship on Canadian music, and Master's level works completed at American or foreign universities are often extremely difficult to uncover.
The present volume includes annotated bibliographic citations of over 1,200 theses and dissertations relating to aspects of Canadian music or music education in Canada. The scope of the entries is impressive, with the bibliography partitioned neatly into 15 sections as follows: (1) There are many attributes which make this book a valuable reference tool. The numbered, categorized abstracts are clear and concise, yet detailed enough to give the reader a precise summary of the subject, methodology, and contents of each thesis and dissertation. While approximately forty per cent of works listed were written in French and a small number in German and other languages, all of the abstracts have been translated into English with the title of the work indicating the language in which it was written. An especially useful feature is that entries available through University Microfilms in Ann Arbor, Michigan, or in the National Library of Canada's Canadian theses series, are followed by order numbers for purchase. Separate indices by author, title, institution, and subject are given at the end of the book.
Peters has obviously spared no effort in assembling this wide-ranging compilation of unpublished sources, many of which lie outside the realm of what would normally be considered "Canadian music." Indeed, Peters's definition of the term is considerably broader than most, encompassing not only writings about Canadian composers, performers, musical styles, genres, etc., but also works such as music-related psychological studies in which some or all of the participants are Canadian. Within this eclectic fusion of disparate subjects and methodologies, it then becomes possible for the abstracts of non-music specialists to appear alongside specialized works from the more "traditional" fields of musical inquiry (analysis, musicology/ethnomusicology, music criticism, music education, composition, performance pedagogy, etc.). How else could one open up a music bibliography and find an entry titled "Shame, Body Image and Locus-of-control in Male and Female Exotic Dancers" (p. 307)? 2 The risk with this type of approach is that the scope of entries becomes so broad as to be unmanageable. While I do not think this is necessarily the case here, there are some questionable choices of cross-referencing and indexing and, in certain instances, some unfortunate omissions of important dissertations pertaining to Canadian music.
To test the usefulness of Peters's bibliography, I first searched for theses and dissertations on two Canadian composers whose music I have researched D., Boston University, 1973) . In addition, Coulthard's name appears in a number of genre-based studies encompassing the music of several composers. Yet once again there is a glaring omission: Barbara Lee's dissertation on the piano works (Barbara Lee, "The Solo Piano Works of Jean Coulthard," D.M.A. diss., Catholic University of America, 1986) .
With respect to the cross-referencing of entries, a search for information on the same composer turned up further problems. The Duke and Rowley dissertations are both listed under the heading "Analytical Studies: Instrumental Music," which is a fair categorization given the content of both works. Yet there are errors and inconsistencies in the manner in which these sources are cross-referenced and indexed. Under the heading "Historical/Biographical Studies," there is a cross-reference to the Rowley dissertation (which offers a brief biographical sketch of Coulthard), but no such cross-reference exists for the Duke dissertation. This is a significant omission given the fact that the Duke work not only has a strong biographical component, but is arguably one of the most comprehensive biographical sources on Coulthard available. The problem becomes more acute after examining the Coulthard entry in the subject index. The composer's name and a list of works appear, each followed by references to appropriate entry numbers. Yet no orchestral works are listed, despite the fact that Duke's dissertation deals extensively with a wide range of orchestral works.
Further questions can be raised about the categorization of sources. In particular, some of the category headings might be more useful if they were more narrowly defined, although Peters states in the introduction to the book that this was avoided since it would have resulted in more extensive cross-referencing. Despite the excellent indices, however, additional cross-references may ultimately prove more advantageous to the reader than broad "analytical" sections which include not only theoretical works, but also studies in performance pedagogy, aesthetics, and acoustics.
Another aspect of the book which could benefit from further clarification is the listing of degrees for each author. Specifically, it would helpful in many instances to include the discipline as well as the degree designation, since a wide range of disciplines are encompassed under each subject heading. This way a Ph.D. in musicology could be easily distinguished from one in theory, for example, or an M.A. in folklore distinguished from one in ethnomusicology.
